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AHHOTaINU

A.C. lBaHoBa
CMmeHa akrepckux nokoJenuii. A. M. Makcumos B possix B. A. Kapartpiruna
PaccmaTpuBas cmMeHy akTepcKUX MOKOJIeHWH B AJIeKCAaHAPUHCKOM TeaTpe BO
BTOPOI TosioBrHEe XIX Beka, aBTOp ocTaHaBmMBaeTcs Ha urype Anekcess Muxaii-
JioBrya MakcumMoBa — IIPOJI0JKaTeIs U HacsleinnKa periepryapa B. A. Kapatsr-
ruHa. AHAJIM3UPYS UCTIOJTHeHNEe MaKCMMOBBIM KOPOHHBIX KAPATBITMHCKUX POJIeit
Yarrkoro, Tamera, @epanHanza, Jlogosrka X1, aBTop oTMeYaeT BO3zeiicTBre Ha
CIIEHMYECKYTO TPAKTOBKY IPAMATHUYECKIX TePOEB ACTETUKN «HATYPAJIBHOM IITKOJTBI>.
Kmouesvie crosa: Bacunnii Aunpeesnu Kaparbsirun, Asnekceit MuxaiiioBud
MaxkcumoB, AJIeKCAaHAPUHCKUI TeaTp BTOPOii
nosioBrHBI XX Beka, akTepckoe NCKyCCTBO.

H.T. ITaB1oBa
«Jlexen» no B. TazenkieBepy Ha cuene Tocapamsr (1928)
Crarbs nocssiena npobeme mepuerum COBEeTCKoi cienoi 1920-x rr. gpama-
TYPIuu MO3/[HETO HEMEIIKOTO 9KcIpeccuoHn3Ma. Ha MmaTepuasie peKOHCTPYKITUT
1 aHa/IM3a creKTakJs «/lesery, moctaBaenHoro peskuccepamu H. B. [TetpoBbim
u B.H. CosnosbeBbiM Ha citere Tocapamor B 1928 1. o mbece B. lasenkireBepa
«Ein besserer Herrs, onpeiesisiroTest IpueMbl U METO/IbI Al TAIIMN SKCIIPECCHO-
HUCTCKOI KOMeZINU K TPeOOBAHUSM COBETCKOTO TeaTpa KoHIa 1920-x IT., a uMeH-
HO: 00GpETEHUsI U TI0TEPH [IPU TIePeiesiKe TeKCTa mbechl nepesoaurkoM A. H. Tos-
CTBIM; TPaHC(hOPMAIHS JKAHPOBOIA TPUPOJIBI OT KOMEMH HPABOB K COIUATIbHOMY
Tparudapcy; IMHAMUKa AITU30/[HOTO MTOCTPOEHUE JIeHCTBUS, TTOIMKAaHPOBOCTh
AIM30/I0B, MOHTAK TIU30/I0B MO MPUHIIUITY KOHTPACTA — KaHPOBOTO MJIM CTU-
JIEBOTO; JIBOMCTBEHHOCTh AKTEPCKOIN MIPhI HA OCHOBE IIPUEMa IEPEKIIIOUCHIIS;
nuHamuka cienHorpadun H.II. Akumosa u ee Tpancdopmaiius; CBETOBbIE, 3BY-
KOBbIE U TexHuueckre a(DHeKThl ¢ UCIOTH30BAHUEM 2JIEMEHTOB KUHO(DUKATIII
U paauoGuKaIim.
Kmoueswvie crosa: B. Tazenxiesep, A. H. Toscroii, H. B. Ilerpos, B. H. CosoBbes,
Tocnpama, AekcaHIPUHCKUI TeaTp, HEMETKU
JKCIPecconn3m, coBerckuii tearp 1920-x rr.

O.H. Manbuesa

Cuekraxib Pooepra Crypya Kak npousBe/ieHHe II03THYECKOrO TeaTpa.

BuyTpenHue cBsA3U ClIEKTaKJIsA

ABTOp CTaTh1 BBISBJISIET IPUPOJLY BHYTPEHHUX CBsi3ell criekrakist Pobepra Crypya

Ha npuMepe noctaHoBKu «KaBkasckuii MesioBoit kpyry (Ipy3uHCKMii TeaTp um.

I1. Pycrasesu, 1975) 1o ogronvenHoit mhece b. BpexTa, onpeiesisist nx Kak CBsI3u

110 aCCOIMAIIIH, XapaKTePHbIE /ISl TPOU3BEIEHUI TeaTpa NOATHYECKOTO THIIA.

Kmoueswie crosa:  P. Crypya, b. Bpexr, Ipysunckuii teatp um. I11. Pycrasesnu,
crnextakyb P. Ctypya «KaBkasckuii MesioBoit Kpyr»,
MOATUYECKUI TeaTp, MOITUKA CIIEKTAKJISA, BHYTPEHHUE
CBSI3U CIICKTAKJISL.



A.10. CamcoHeHKO
Iloa3us HoBO#I YetoBeuHOCTH. Peskuccepckuii moprper A. Moryuero,
nepuo/ XyAo:kecTBeHHoro pykoBozctsa B/IT
Cospnasas pexuccepckuii moprpet A. Morydero, aBTOp OCTaHABJIMBAETCS HA €10
criekTakagx «Iposa», «Hrto nenatby», «IIpgaabies, «Tpu ToncTakay, «XpaHUTh
BeuHO», «[yGepHaTOP», yTBEPAKIast, UTO B HUX CYIIECTBYET HEKast HHTEPIKAHPO-
BocTh. He 151 OT APpaMbl, HO TMTOJIb3YSCH «ITOIYJJAPHBIM» NN «MaCCOBBIM» Ma-
TepPHUAJIOM, PeKHCCceP MOTydaeT BO3MOKHOCTD UTPATh TeaTPaTbHBIMU SI3bIKAMHU,
CO371aBaTh *KAaHPOBBIH AMATIA30H.
Kmouesvie crosa: pesxuccepckoe NCKyccTBo, AHzipeit Moryuunii,

bonbmmoit gpamarnaeckuti Teatp, Teatp XXI Beka.

E.K. JlenkoBckas
IIyTs «3a Tpu Mopsi». Henenxas cryus. 1938—1940 rr.
ITodzomosxa x newamu, nyoauxayus, npeduciosue,
nocaecnosue u kommenmapuu 0. A. Bacunvesa
[Ty6siKyeMbIii 0O4epk OTpaskaeT O/[HY U3 CTPAHUIL HCTOPHHN JIEHUHTPAJCKON Tea-
TPaIBHON Tearoruky. VI3BecTHBIN TeaTpasbHbII ITeIaror u peskuccep, 3a TPU/-
aThb JIeT pa6OTLI B CTECHAX MHCTUTYTa Ha MoxoBoii BocIIUTaBIIIast He OJTHY COTHIO
AKTEPOB, IIOBECTBYET O Cy/b0e OHOII 13 HAIMOHAIBHBIX cTYAui. OUYepK conpo-
BOJK/IAETCST PACCKA30M O TTe/[ATOTMYECKIX METO/IaX U IIPUeMax aBTopa 1 moapos-
HBIMW HAYyYHBIMU KOMMEHTapUAMMU.
Kmouesvie cnosa:  E.K. Jlenkosckas, JI. @. Makapbes, A. V. ABepOyx,
B. H. IIpoxodnes, JleamHTpascKmii TeaTpaabHbII HHCTUTYT,
ckaska 1. T1. EpmoBa «Konexk-Top6yHok»,
HATIMOHATbHAS CTY/INS, TeATPATHHAS TIearoThKa,
aKTepcKoe UCKYCCTBO.

A.M. BapenukoBa
«3Kunb n jKanna» Tl'eopra Kaiizepa
B crarbhe paccMaTpuBaeTcs CIEHHYECKash MCTOPUSI «OJHOU 13 Haubojiee sKc-
[IPECCUOHUCTUYECKHX JIpaM», 10 MHEHUI0 Kputuky, leopra Kaiizepa «Kuib
n Kannas (1922) na HeMenKosS3bIYHON clieHe. VlceaenoBanne 0CHOBBIBACTCS
HEIOCPEICTBEHHO Ha Ta3eTHBIX pelleHsusix. Pabora mo cbopy Marepuasa npoBo-
Jach B 6ubsmorekax u apxusax [epmanuu.
Kmoueswvie cnosa: Teopr Kaitzep, HeMeIKII 9KCIIPECCOHU3M,

crieHnYecKas ucropus nbecol «JKusb u JKannas.
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Summary

Anna Ivanova
A change of acting generations. A. M. Maksimov in the roles of V. A. Karatygin
Considering the change of acting generations at the Alexandrinsky Theater in
the second half of the XIX century, the author dwells on the figure of Alexei
Maksimov, the successor and heir to the repertoire Vasily Karatygin. Analyzing
Maksimov’s performance of the crown Karatygin’s roles of Chatsky, Hamlet,
Ferdinand, Louis XI, the author notes the influence on the scenic interpretation
of the dramatic heroes of the aesthetics of the «natural school».
Keywords: Vasily Karatygin, Alexey Maksimov,
Alexandrinsky Theater of the second half of the XIX century,
acting art.

Natalya Pavlova
A Businessman by V. Gazenklever on the stage of the Gosdrama (1928)
The article is devoted to the problem of perception by the Soviet scene of the
1920s dramaturgy of late German expressionism. Based on the material of the
reconstruction and analysis of the play A Businessman staged by directors
N.V. Petrov and V.N. Solovyov in the Gosdrama in 1928 based on the play Ein
besserer Herr by V. Gazenklever. The methods of adaptation of the expressionist
comedy to the requirements of the Soviet theater of the late 1920s are defined:
gaining and loss during the alteration of the text of the play by the translator
A.N. Tolstoy; the transformation of the genre nature from the comedy of mores
to social tragi-fuse; the dynamics of the episode building action, polygenic
episodes, the editing of episodes on the principle of contrast — genre or style; the
duality of the actor’s game based on the admission of switching; the dynamics of
scenography by N. P. Akimov and its transformation; light, sound and technical
effects using cinema and radio elements.
Keywords: V. Gazenklever, A.N. Tolstoy, N. V. Petrov, V.N. Solovyov,
Gosdrama, Alexandrinsky Theater, German Expressionism,
soviet theater of the 1920s.

Olga Maltseva
Robert Sturua’s performance as work of poetic theater.
Internal communications of a performance
The author of the article reveals the nature of the internal connections of Robert
Sturua’s performance on the example of the production The Caucasian Chalk
Circle (Georgian Theater named after Sh. Rustaveli, 1975) based on the play by
B. Brecht of the same name and defines them as associations by association
characteristic of works of the poetic theater type.
Keywords: R. Sturua, B. Brecht, Georgian theatre. Sh. Rustaveli,
R. Sturua’s play The Caucasian Chalk Circle, poetic theater,
poetics of the play, intra-compositional connections of the play.



Anna Samsonenko
Poetry of new humanity. Director’s portrait of A. Moguchy, the period of
artistic management BDT
Creating a director’s portrait of A. Moguchy, the author dwells on his
performances Thunderstorm, What to do, Drunks, Three Fat Men, Keep Forever,
Governor, claiming that there is some mixing genres in them. Without going from
the drama, but using the «popular» or «mass» material, the director gets the
opportunity to play theatrical languages, to create a genre range.
Keywords: directing art, Andrey Moguchy, Bolshoi Drama Theater,

theater of the XXI century.

Evgeniya Lepkovskaya

The path «for the three seas». Nenets studio. 1938—1940

Publication, foreword and comments by Yury Vasiljev

The published essay reflects one of the pages of the history of Leningrad theatrical

pedagogy. A well-known theater teacher and director, who has worked for more

than one hundred actors over thirty years of work at the Institute on Mokhovaya,

tells the story of one of the national studios. The essay is accompanied by a story

about the pedagogical methods and techniques of the author and detailed

scientific commentary.

Keywords: E.K. Lepkovskaya, L. F. Makaryev, A.1. Averbukh, V.N. Prokofyev,
Leningrad Theater Institute, the fairy tale by P.P. Ershov
Konek-Gorbunok, national studio, theatrical pedagogy, acting art.

Alexandra Varenikova
Georg Kaiser’s Gilles and Jeanne
History of productions of one of the most expressionistic plays according to critics
by Georg Kaiser Gilles and Jeanne (1922) in Germany. The study is based on
newspaper reviews. Search of materials was held at libraries and archives of
Germany.
Keywords:  Georg Kaiser, German Expressionism, Gilles and Jeanne,

history of productions.



